y B Aug 31:
\\ hat 1s Art?

¥

¥ Sep 2: Ellzz';beth lelter, “Food as Art,” Arguing About Art (hereafter "Arguing”), pp
2. 194G

Stephen Davies, The Philosophy of Art (hereafter “Davies™), Ch. 1: Evolut:
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4. Sep 7: Davres Ch 2 Def"mnfr Art, pp. 26-51
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5. Sep 9: “Is it Art or Just a Toilet Seat?” on class webpage

a. Ranamosiec Moccis

b.
C. Kemns

Public Art and Censorship

0. Sep 14: Two readings:
a. Various contributors, “Transcript of a Hearing to Decide the Future of 7ilteq
b. Gregg Horowitz, “Public Art /Public Spaces: Spectacle of the Tilted Arc Cor
0, See also Dave Barry, “Does Public Art Make Sense?” (humor) on class webj
d
e.
f.

7. Sep 16: Michael Kelly, “Public Art controversy The Serra and Lin cases,” Arguing
a. ssible video in class: Maya Lin: A Strong Clear Vision
b. ﬁ\\\SDr) Boy d
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8. Sep 21: Peter L vine, “W on class w
a. Also. “Ouebec Special Effects Artist Not guilty of Corrupting Morals™ on cl
b. ale Tryor—
o (Vi G Munweile?
d. OO fQ\Y’ N .5, 950

What is Aesthetic Appreciation?

0. Sep 23: Davies, Ch. 3: Aesthetics and the Philosophy of Art, pp. 52-80
a. (ced) wei(
b Kﬁ%mw qu_fji
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1 0. Sep 28: Same as  above
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Bus Classical Music

Sep 501 Roger Scruton, “The Decline of Musical Culture,” Arguing, pp. 121-136
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Bruce Baugh, -] rolegomena to Any Aesthetics of Rock Music™” on class webpage
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Lct 7. Slx.-iphen_ Davies, “Rock versus Classical Music™ on class webpage
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1 4. **Oct 12: Midterm Exam**

:"

The Ontology of Artworks
3 Oct 14: Davies, Ch. 4: Varieties of Art, pp. 81-108
a. — el ouma [io
b. _@fbﬁﬂ: UENTIWWE
c. Uaniell € wiellem

(el 19 (& 20): Fall Break

s

b6 Oct 21: Same as above
= ' "

a. S 0w \DeEne
b. :ZQ cle  Huds m)

. Madsan  w\exr
**Paper proposal due: Friday, Oct 23" by email to hettingern@cofc.edu
Meaning, Intention, and Interpretation

| 7. Oct 26: Davies, Ch 5: Interpretation, pp. 109-134

Fudson.
Nadal ¢ . Jone)
c.  _Savannab WAFovce

Emotion and Art | | op
| 8. Oct 28 Alex Neill, “Fiction and the Emotions,” Arguing, pp. 272-288
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a.
b. 4 J_QQB Tison
e, James LV § | .
19. Nov 2: Berys Gaut, “The Paradox of Horror,” Arguing, pp. 317-329

AvitA  ZawmoranO

20. (I;«;oxf 4- Davies, Ch 6: Expression a1 Emotional Responses, pp. 135-166
a. AN\ € \&, W2
b. [ Dqlin ,})_Lli aS!
.. _Kaunne Bo
Sl Nov 9: Same as atove J L
a. _ Y 1) -

c. _PAuson Boyd

Representation and Art | | . -
22.p Nov |1 :/Davies, Ch. 7: Pictorial Representation and the Visual Arts, pp. 167-195
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Value and Art

24. N O\ | 8

a.
b.

ol

rental Art
Nov |10

o )Aare .
Glen Parsons, “Artin Nature™ on class webpage
Video: Andy Goldsworthy, “Rivers and Tides”

Kendall Walton, *Morals in Fiction and Fictional Mor ality” on class
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“*Paper due: Friday, Nov 20", 1 pm, 14 Glebe (inside) mailbox (paper copy)™

25, Nov 23:

a.
b.
.

d.

Davies. Ch 8: The Value of Art, pp. 199-23 |

y

Video: Riefenstahl’s Triumph of the Will
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Nov 25-20, Thanksgiving Break

:() NO\ 3“1

a.
b.
G,
d.
e.
#

Same as above, plus three readings:
Goldfish Blending Art? on class web page
“1s Starving a Dog Art? Depends. Art Professor Says™ on class webps

— e —

~Artist Leaves L l)ou To Die on Exhibition Display™ (Snopes discussio
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Aesthetics of Nature

4 8 Dec 2:
a.
b.
-3
238. Dec /:
A.
D.
E.
**Final exam:

Allen Carlson, \Lbllldlt \ppmu..,nmn of the Natural Environment,

Savannd N LAFQOre
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Noel Carroll,="On Being Mov ed by Nature: Between Religion and N
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Monday, Dec 14", 4-7pm, \{n classroom™




